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|BUSE:A REVIEW OF
\GHOSH VYSHNAVAM's
ORUTHI AND MIDHIN
MADHU'S PARVATHI

g Dr. Priyanka. M.C.*

:" Short films are relatively brief when compared to full- length
 fature films but they are startlingly effective in decoding
manifold emotional states. They efficaciously capture life’s
" wiities and audaciously address highly contentious issues
. Which are sti]] considered anathema in public. Their easy
| “essbility, richness of content, brilliant character sketches,
:]d diverse VleWpomts make them all the more enticing.
Htomers who aspire to join the filmmaking bandwagon
they m glz inortumues here to polish their craft before
et zo sTeener pastures. Though short films play
much ey ntemPOIary filmmaking, it hasn’t received
sh°ftﬁ I C attentlon As Mette Hjort comments, “The
d i : (I)Ye:nany WaYSthe neglected stepchild of c1nema
themes they take up for dlscussmn
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deserve kudos and applause. This pape

I touches as

child Sexual 5 abysge.
Violence directed against children

: : Sen
and important area of human rights- ity

ake Multjp)e for
nowadays, including physical, sexual, and CMotiong| Ch
sexual abuse has gained worldwide notoriety becayse of t}:

tion clg
also due to the inability to come up with effe

lack of proper tools to monitor the situa sely ang

Ctive megypg,

to prevent such untoward occurrences. Such life - altering

stroy Mmany

al loopholes
often help the offenders escape from the clutches of law

moments can inflict huge damage and de

valuable lives once and forever. Constitution

even after committing such heinous crimes against children,
The grief, shame, and trauma that the victims conceal |
within themselves as a result of childhood molestationand
harassment reveal a lot about the erroneous social systems
and the existing systemic power imbalances between
children and adults in society. The short films taken up for
discussion (Oruthi and Parvathi) lay bare the distorted Lives of
sexually abused children.

Highly  provocative in its layout and teeme
intense sensuous scenes, Oruthi (2018) narrates the mal
and tribulations of a young prostitute who i taught i
nitty - gritty details of body enjoyment by her mathem® -
teacher. Taking cue from a true story, Aghosh vyshna®
the acclaimed celebrity fashion = photograpDe" >
newbie director artfully composes a visual narrat

d with

ed €

it - Weaving together a- string of logically connect® e

Which substannates the credlbility of the th Valua
- ffeCtiver




7nﬂ1‘e'ﬂ' - even the mep Whe e \ :
t

| - Iia
acterless after the sexuya Pleasyyiy, )
‘oi goban Samuel as the NOtorjgy; wo s

m
j actress Varada as one of pjq unlucky . :

SN

equlP their children with the Necessary skipy o
| paedophﬂic society. The first part of thj; pa
il the long-term effects of sexua] abuse op the Dsyche of
ygitl who becomes a prostitutein the long run ang the latter

_;Part.explores the life of a gangraped girl who later takes up
postitution as a means of livelihood.

S to SUrvijye in
PeT examipeg in

Child sexual abuse encompasses misappropriation

f power using familiarity, trust and dependency to make

the victim susceptible. According to Maltz, “sexual abuse

ks whenever one person dominates and exploits
other by means of sexual activity or suggestion” (p. 321).
| eticandefines childhood sexual abuse as:

- ‘Wsexual act, overt or covert, between a child and an adult

d

. rolder child, where the younger child’s participation

- -‘Is‘:ob.ta‘imd through seduction or coercion). Irrespective
~0Of by a1

; how Childhooq Sexual abuse is defined it generally has

, mgn Cant Negative ang pervasive psychological impact on

‘Op% 00d sexual : abuse“,éxp_eriences vary from person

» Ut aoss: hérféfbre.fannbt;be generalized. It comprises

®1Ch a5 pettng, sroking genitals licking
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5 or lack of sexual knowledge. Parents
5L * Here because it’s their duty to give t
' education which primarily includes (he%%
. the difference between appropriaf® . ;of
A I S r. honest and open com® dence’

 touching. Moreover, honest and 45

breasts, tongue Kissing, oral, anal or vaginal ;
Inte

also showing pornogr "COurse

ting €rotj,
are groomeq right frgy,

the rules ang regulatiop

asier for lewd teachers Catch
their prey which in this case is none other than unsuspecting

students. In the short film Oruthi, the sexual licentiousnes

of the teacher is brilliantly summoned up by his former

aphic videos, and narry

stories. Children of alj age groups can easily fa]] v

above-mentioned ones. Since they
childhood to respect and conform to
laid down by elders, it will be e

student, “Kanakkukoottanumkurakkanummatramallello
sir padipikkunathu, jeevithathilariyendathinellam specil
class kodukkunna aal aayirunnille—kanakku master
Orupenkuttiethokalathuariyendekaryangalellamthotum,
talodiyum umma vechummadiyiliruthiyumellamparan
jukodukkunna superstar ayirunnillePisharadi master” (6132;
6:53). Roughly translated, the mathematics teacher tz;t;igs
his girl students not only mathematics but altsi(:ﬁetzd s
they needed to know much later in llfe- He ;aexploiﬁﬂg
unquenched sexual appetites by exploring an

. - h P
their prepubescent unrip€ bodies throug Lo oldl

isse

touches, improper caresses, and soft Kis o uden’

Contimiéd his perverse acts because none ~Other dueto feal

: ies €l 1

| i is sexual debaucheries play

- complained against his Have a key 10 e i
heir childrer e erstand
. .12 toun iat@
the abllltY_ appropnf*

n wlth X

Chﬂdrenlsveryessential '_tO'_b‘OOSt tl.’_IEI-I ,Sg e
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_W?:_Vawés,;egarding sexuality, ang o, B
g j_-s'ib]g: ch()iCt‘S- ' |

ﬂé Hall and Hallposit the view thag ¢y Sexual abyse
oy affect the socio “Psychological terrain of sur:

deh may find it difficult to nurture

Ip thep, Mak

can
IVors
lnlcrp(-rwn'nl

Skm gan
gl . 1on

sult of |
ool performance will become a routine affair (Brompor, 'y

d prefer to remain detached from the oy world
(

ger period of time. Their studies go downhill a5 4
ack of concentration and consequently poor

Iﬂohmﬂ“ 346).Melancholy, anxiety, feelings of betrayal,
- jtrust, anger towards oneself and others can make the
quation more difficult. Ah- Hing, on the other hand,
ates that even sexually abused learners can become high-
mdemic performers if they channelize their thought pattern
ndput extra focus on their schoolwork as a way to overcome
be trauma inflicted by the abuse (283). But the protagonist
& Onthi s not so fortunate, she becomes a prostitute.
s later, she is forced by circumstance to cater to the
@l needs of the same teacher who once ruined her life.
Hepysa hefty sum to the pimp to get his dream girl. Her
§ Wattitude and voluptuous figure titillate him and he just
::;:’0}' her beautiful body. He envelops her in his
,% M::Sm take full advantage of the opportunity. But
tinterested as can be seen from her revulsion
| _ihe.mm He expected a woman who would give
159 ’ni;-‘k::mmes to take back but the girl proves to be
d moreover she refuses to cooperate any
’abnpmm sexual desires. She makes her point

ﬂd'
-mnﬁunces au of a sudden that if he wants

165
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;F mStratmn in real life, fear of intimacy an
e ,{iattltude are also regarded as some Of the w1dely

to do anything more, he will have to pay extra, This ; lnf
Urj
him to no end and he verbally abuses her anq tellg at :

sarcastically that if she was such a virtuous one, she ,
: : Ou)

have chosen some other occupation. He fails tq idelltif},hd
i

ntly, His

the i impacy
of his actions. The teacher sits on the bed in graye shock

but she catches him off guard and burst out vehem,

ego is crumbled and he realizes for the first time

the slow rhythmic music highlights the menta] turmoj o
the teacher who has just experienced the greatest sethacy in
his life. The poignant song played in the background e
out the perfect atmosphere for the film’s ending. The murky
ambience suits the tone of the film and gives it the extn
oomph. She effectively manipulates her body to translate the
pangs of alienation and the umpteen hidden agonies faced
by such women who are thrown into prostitution by men
around them. Boban Samuel plays his part perfectly well s
the viewers feel a scathing hatred towards this man even after‘
the film is over which is yet another feather in his cap- Orulh
‘unabashedly depicts men who customarily visit prostiftt®
in spite of having partners at home thus bringing &« hg}l
another social reality which is fast gaining momentur m;he
family circle - the emergence of multiple sexual partt er ot
film also raises other important issues relating to ma i)

, lnCI
such as the relevance of sex in marned hfe, &

eeﬂ

the partners and the alarmmg rise of eX

| o for ffeqﬂmt change of partners by eXPerts



neofthe ‘Inost e

rdlng prostitution that
e of the nerve- racking won "X o gy T s
: 'sziy out; they are paid a pgyy, T

In
d
DY the py Y n g
: thenoﬂ's share of their earnmgs, The Clice of > twho take
' pumanizes @ woman throug

de '

LOStit ...
h Sexuay Obiers b Oshtutlon
" juced to an object and useq ,
js reduCe !

gl S Sl e
tive is t0 brjng sexual fulﬁlhnent to g
21017) too deals with the Sensitive tq
;use and later foray into Prostituti
on less discussed but equally

fulyy Withg,

Pic of chilg

hOOd Sexua)
on but jt als

of a well-

er thoughts
wen though the tag of a whore haunts her till the eng.
@

Her speech as well as body language oozes self - confidence
"a_nd,clarity of vision in a hypocritical male centred world.
T flm opens with a bored man’s frantic search for a call
Bilvia WhatsApp. He proves lucky when he p.rocures th'e
-Phoﬁé Number of a prOstitute named Parvathi. From. his
¥ersation with his friends, it can be clearly ascertal.ned
"‘ﬁthé'is';n()t after sex but an opportunity to indul.ge el
dﬂ’permm,mmon with the lady in question. In this Sh(;;t
"Z‘?{dmo?gﬁes'takeprecedence over sex because once t

o e TR : mbark
ﬂn amchafaﬁefs ‘exchange pleasantries, the?’ he them
| stomel -\:if:if:‘?l‘,:lir'l_l,e)'f}\and literally take us wit I- non-
Y 8k about sexyal pleasure, consensua

, e e tners,
*k of freedom in choosing sex partne
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flawed social structures, patri
speaks nonchalantly
with men and is not

, archal mindsetgb et p o
about her varjoyg S$€Xua| o
at all shy to admit that g e

s “pag,
at the same time she admits th e

. ~ at she knowsg how ¢ X by |
distance from those who inflict pain delib tep hey

| . Crately ¢
pleasure. Her observations oncloseted syp

. i jects gyc
hit the nail right on the head. Her famous disc
“sex is a taboo in the land of Kamasutra” rings
= ue
today (9:30-9:32) At the behest of the client, she clisc;zven
' 0sey

her past life in a matter- of - fact manner inCIuding th
¢

losure that

gang rape at the age of fifteen, fear of Ostracization, mepg
trauma, ‘ogling eyes’ of strangers, the hollow sympathy of
men who came to offer their support but ended up on her
breasts, and her conscious decision not to press any charges
against her wrongdoers. Here, the viewers get to the see the
fragile, almost vulnerable side of the female lead for the

first time:

Parvathi: My entire body was paining for days.
Couldn’t even pee...
Customer: Didn’t you file any complaint?

, tl
Parvathi: Intentionally decided against that. Hones .
ers, tryins

to expreSS

y, 1 was

| s th
afraid. Then, people’s ogling eyes. Ridicule. Some©

| come
to seeif] am an interested party.Even those Who

my
y hair, put will end up on

et .Sympathy will start caressing m 7:18)

et ' ST i16:9-1
" breasts. So, I decided to opt against it. (Parvath

Cha[ges
e did notj desperaﬂon..f

- She states in clear terms why she € an
against her perpetrators. The fear, anXI€y~
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distancing. This
~lack of safety in pu
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prings tManY women are harassed
Jaces.

re yet another grave jsgye blic
in the most public of
root cause of this maltreatment Can be traceq to
jces. The t lurking within men which compel them
enl ,
thie deep CORTEMIP Is, and perceive them more a5
ard women as equals,
to disreg ies, and sexual beings. |
Objects’ bOdleSI od by her frankness, tenaaty and
impresse o . icit
= dge takes a firm decision. Their expiial
| ted coura . : earts anc
e manage to make an impact in the ?1 o
jons Ily shir
coﬂVe-fsat‘h ncommitted viewers who usually e
i the u | intain a phonv at :
. th blunt realities and maintain a p Y ); ——
from suc films, where the defiled fema i
nlike other 1S, ‘ inue wit
;}“l‘k; meekly accept their fate and conl“ re the female
ave to ] e
notonoys and inglorious professions, h hich she uses
Toroton ' ond:ichatice W 1
Molagonist is given a rare sec ife, a mother and as
: sﬂWle/ . 5
o her advantage by excelling a ity is demolished
o 8 - of virile masculinity ho
EWtiter, The concept of vir inging in a hero w
0 ypdaprrs s o irector by bring
" Udermined by the dire
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ived notions of soc
r‘it?fq”léssl)’?ﬁ.rEakssa’way the preconceived no




tmnsgresst’ii the limitations of time - b

-maore space to expose the nuances of t‘heh
best possible manner. Moral policing is anothe;

Pty Y ia B Sre COntep,
issue the film embarks on: the central characye, is g,

ar

. A ) Xnin:, .
multiple times by known and unknown mep who Ploitgg
more than a woman’s company. She is by R

Indeq 5 , hau
i ) el o
pProstitution as hep oy,
) Velihay

H “QJ:

ay their respective '
panache. Clear vocal tone, refine

long before she takes up
Devaki  Rajendran  as Parvathy  and sy
Santhosh as the customer pl - roles yin
d body language, N
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dress selection, apt background score,

bright open Xterioy
beauty of the sy

Towards the end, past and present mome

and roadside ambience add to the

re K
on him

ntarily coalesce 1o
create a perfect amalgam of thought and fee

in etfect.

ling at once riy

The male leads in both the short films deserve equ!

attention as the female protagonists as they personify two
different character types present in contemporary socity.
While the middle- aged school master in Qrutii proves :n\}\*
a sex addict, the latter proves to be more humane and }c;nasi
in his illicit sexual wanderings. Both Aghosh Vyshnavama

et : e (lichad formul
- Midhun Madhu invert mainstream cinema’s cliche o
i i o5 Of URH e

- of using larger - than - life hero images of men throug

= o . ¥ I‘N Chﬂhﬁh
audacious portrayal of a decaying society Wi

; by vicious adults whe &5
are perceived as sex objects by vicious ac - o
ness ‘

) e e e p *at? "
exploit their naivety and lack of sexual aw  ay B
' ‘ | ent W
t

£ss d:}fidt
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- female protagonists suffer sexual harasst et
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